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POETRY: A Magazine of Verse 

and fall," he is as keenly aware of "corpses rotting in front 
of a front-line trench" ; and he watches where 

the troopship, in a thrill 
Of fiery-chambered anguish, throbs and rolls. 

There is more music in this latest book, more arresting 
and radiant imagery. But beyond that, there is a mellower 
spirit in it, drawing its power from the sheer sharpness of 
the poet's vision, and the heat of his bitter passion. 

Babette Deutsch 

BLACK AND CRIMSON 

Black Branches, by Orrick Johns. Pagan Publishing Co. 

Aspiring youth is so consistently barking hjs intellectual 
knees upon subtlety or realism, that one is somewhat skepti- 
cal, upon opening Mr. Johns' latest book Black Branches, 
at finding Three Plays in Chiaroscuro. Plays in chiaroscuro, 
particularly after the crystalline beauty of the dedication, 
sound as intangible as dreams within dreams. Yet the first 
speech in Shadow, the most completely achieved of the three 
plays, is convincingly reassuring: 

My hands I have folded and refolded 

For forty years. .... 

My heart sings 

Because it has no gestures. 

Such sepia-tinted evasions continue to clarify the tragedy 
of the theme. There is no relief of shouting or of tears, 
for the phrases are heart-broken whispers re-echoing in their 
own tense quietude. The vivid result is seen in the lines : 
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Black and Crimson 

The treasures of denial survive 
Like empty chalices in alluvia. 

A negation made her 

The companion of my humility. 

Death . . . centers the divergent shadows 
In a spot of light. 

That Mr. Johns has, by the use of a sustained indirect 
method, etched, rather than clouded his effect, is noteworthy. 

The remainder of the book is devoted to poems which, 
as a whole, give a startling piebald appearance, as they are 
divided into groups of contrasting degrees of merit. 

Songs of Deliverance is a shout of youth, youth writing 
of youth with bombastic simplicity. The lines swagger with 
assurance, and each word does a goose-step in the flaunting 
arrogance of the sentences. It is ego triumphant! — provok- 
ing all the egos of all the readers to defend themselves. 

The faultlessly named Tunings would better have been left 
on the cuff, or wherever Mr. Johns keeps his notations; 
and the New Songs of Deliverance are no less innocuous — 
easy to read and to forget, this kind of bric-a-brac. 

In direct contrast is Kysen: sensuous beauty done to the 
baking point ; the beauty of tube-roses and the tropics ; paint- 
ing of the tiger-lily — producing a heady, sustained reaction. 
For instance: 

Father of Smiles, Forgiver, I have read in a crimson doe-skin 
book, with silver sprays and an orange enamel clasp, of a bird in 
Afric which the Tunisians call buhabibi, meaning the bird of 
laughter, and which eats grain from the tongue without being 
trained. 

Unfortunately the book does not end here; but, like some 
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precocious neophyte in the art of sophistication, Mr. Johns 
must show off his knowledge of the wicked world. Or, 
more specifically, he must show T. S. Eliot that he too can 
weave a Rabelaisian fancy. Unhappily, however, his delv- 
ing' into obscenity lacks both spontaneity and naturalness. 
The poems are imitative of Eliot, not only in context, but 
in the use of the quatrain: they have not even the justifi- 
cation of originality. And sublimated limericks are par- 
ticularly deplorable from an author who in a previous vol- 
ume — Asphalt — used the lyric form beautifully. Perhaps 
lyrics would not have fitted under the title Black Branches; 
perhaps Mr. Johns wished to show his ability in plays, 
vers libre, prose poems — and he has proved his versatility. 
But one fears that his chasing of stars may loosen his grip 
on the moon. Marion Strobel 

STANDARDS OF LITERATURE 

De Stephane Mallarme au prophete Ezechiel, et essai d'une 
theorie de realisme symbolique, par Edouard Dujardin. 
Mercure de France, Paris. 

M. Edouard Dujardin is one of the first generation of 
Symbolistes; a short account of his earlier work will be 
found in Remy de Gourmont's Livre des Masques, Vol. II. 
M. Dujardin was the founder of La Revue W agnerienne 
(1885), which created an appreciation for Wagner in 
France; from 1886 to 1888 the same poet brilliantly edited 
ha Revue Independante — "seule revue d'art pendant deux 
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